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Philosophy of Art I
Aesthetic theory concerns both the nature of art and the question of the importance of art to human life. Art has been variously characterized by western philosophers, but normally the place accorded to it has both political and epistemological implications. Often, art has been thought to provide an alternative vision to scientific understandings of the world. This status has endowed art with the capacity to provide edification from beyond the limits of rationality. As a consequence, art has been thought to occupy the same space in culture as religion. Both art and religion, claimed Hegel, are the self-representations of the spirit of a culture to itself. Yet art has also been endowed with the capacity to call cultural norms into question, and in this sense, the process of artistic creation has sometimes been thought to harbor a revolutionary power. The question of the nature of art is thus embroiled in provocative questions concerning representation, reality, and politics. How are we to understand the nature of representation itself? What relationship does it have to truth and reality? Can art provoke cultural transformation in a way that other media cannot? Does art play a role in moral education? In what sense is art “universal”? what makes something a work of art as opposed to something else? What do we understand when we say that something is “art”? In effort to answer these questions and others, students in CPHL504 will evaluate both classical and contemporary theories concerning the nature and importance of art. We will examine some of the traditional philosophical problems of aesthetics connected to ideas of beauty, genius, imagination, creativity, artistic value and expression, critical evaluation, and the role of the artist in society. We will explore philosophical ideas that have been influential in art history and criticism such as the idea of the unconscious, meaning and conceptuality, perspectivism, subjectivity, aesthetic autonomy and materialism. We also investigate contemporary issues related to the dematerialization of the art object in the twentieth century such as semiotic signification, the anti-aesthetic, and the connection between art and politics. We will also examine selected works of art in relation to the theory throughout the term.

Course Texts (Required):
Art and Its Significance: An Anthology of Aesthetic Theory, Third Edition, ed. Stephen David Ross

The Anti-Aesthetic: Essays on Postmodern Culture, ed. Hal Foster

Photocopy Packet

Obtaining Course Text:s The texts and photocopy packet are available in the university bookstore at the corner of Victoria and Gould Streets.
Distribution:
15% Plato/Hume Test
25% Classical Aesthetic Theory Paper

30% Art Criticism Paper

30% Final Exam

Guidelines for submitting written work: The essays must be submitted on white 8.5 x 11 paper, typed double-spaced. Students must keep a copy of their work for their own files in case the paper should become lost. If the paper becomes lost (by either the student, the department secretary, or the Instructor), it is the student's responsibility to be able to replace it. Papers may not be submitted electronically via e-mail or by fax. 
Readings and Lectures: Students should read the assigned material prior to the lecture, and should bring the texts to class as the lectures will involve careful and close examination of the readings. Students will be assessed on the basis of their comprehension and synthesis of both the reading material and lectures. 
Class Meetings: This class meets for 3 hours on Mondays and Wednesdays. The session will be divided into two approximately 1 hour and 20 minute segments divided by a 15 minute break.
Deadlines: The deadlines for the essays are May 17, 2010 and June 7, 2010.
Email: Philosophical questions will not be answered on email. Students must avail themselves of class time  in order to have their questions answered. Only short administrative questions will be answered on email. You can expect a response in 48 hours. If the answer to your question can be found on the Blackboard site, you will not receive a response.
Blackboard: This course will have a Blackboard website where assignments and announcements are posted. Please check the Blackboard site regularly for announcements. The Powerpoint Presentations will also be posted on the Blackboard site.
Course Schedule

WEEK 1

May 3: Plato, Hume & Kant: The History of Aesthetic Theory
Readings: Republic II, Ross, pp. 9-16; Republic III, Ross, pp. 16-32; Republic X, Ross, pp. 32-44; “Of the Standard of Taste,” Ross, pp. 78-92; Critique of Judgment, Ross, pp. 113-138;
May 5: Schelling: The History of Aesthetic Theory 
Readings: “The Philosophy of Art,” pp. 127-142 (photocopy
*Plato/Hume Test (1.25 hours in duration -- worth 15% of your mark)

***IMPORTANT: There are no make-up sessions for the Plato/Hume Test—if you miss the test for any reason, you will get a zero and the highest grade you can get in the course is 85%.
*Instructions for Classical Aesthetic Theory paper posted to Blackboard site
WEEK 2
May 10: Hegel: The History of Aesthetic Theory
Reading: Hegel, Philosophy of Fine Art, Ross, pp. 144-159

May 12: Nietzsche: The Role of the Artist in Society
Readings: “How the ‘True World’ Finally Became a Fable,” pp. 485-486 (photocopy); “On Truth and Lie in the Extra-Moral Sense,” pp. 53-61(photocopy); The Birth of Tragedy, Ross, pp. 162-167; Zarathustra’s Prologue,” pp. 121-137 (photocopy)
*Plato/Hume Test will be returned to students no later than this date (prior to withdrawal deadline for 75% refund)
WEEK 3

May 17: Heidegger & Gadamer: From Earth and World to Architecture
Readings: “The Origin of the Work of Art,” Ross, pp. 254-280; “Foundations of a Theory of Hermeneutical Experience,” Ross, pp. 365-377; “ Towards a Critical Regionalism: Six Points for an Architecture of Resistance,” Frampton, Anti-Aesthetic, pp. 17-34; “Building, Dwelling, Thinking,”  pp. 145-161 (photocopy)  
*Classical Aesthetic Theory Paper due (4-5 pages)

May 19: Freud & Ricoeur: The Unconscious and Meaning
Readings: “The Unconscious,” pp. 506-518 (photocopy); “The Uncanny,” pp. 19-60 (photocopy); selections from Introductory Lectures on Psychoanalysis, pp. 17-47, 122-137, 331-307 (photocopies); “The Problem of Double-Meaning as Hermeneutic Problem and as Semantic Problem,” Ross, pp. 384-397
*Instructions for Art Criticism Paper posted on Blackboard site
WEEK 4

May 24: Victoria Day Holiday (no class)

May 26: Adorno & Marcuse: Two Marxist Theories on the Revolutionary Power of Art
Readings:  “Aesthetic Theory,” pp. 242-252 (photocopy); “The Aesthetic Dimension,” Ross, pp. 548-557

WEEK 5

May 31: Benjamin: Materialism From Technical Reproducibility to Surrealism

 “The Work of Art in the Age of its Technical Reproducibility,” Ross, pp. 526-538; “Surrealism,” Benjamin, pp. 177-192 (photocopy); “Modernity: An Incomplete Project,” Habermas, Anti-Aesthetic, pp. 1-15 
June 2: Derrida & Foucault: Deconstruction
Readings:  The Truth in Painting, Ross, pp. 401-428; “The Object of Post-Criticism,” Ulmer, Anti-Aesthetic, pp. 93-125; “Las Meninas,” Ross, pp. 443-454; “On the Museum’s Ruins,” Crimp, Anti-Aesthetic, pp. 49-64
WEEK  6

June 7: Feminism and Art
Readings: “Nine Principles of a Matriarchal Aesthetic,” Ross, pp. 566-577; “Any Theory of the Subject Has Always Been Appropriated by the Masculine,” Ross, pp. 578-590; “The Discourse of Others: Feminists and Postmodernists,”  Owens, Anti-Aesthetic, pp. 65-92; Mullin, “Adorno, Art Theory, and Feminist Practice,” pp. 16-30 (photocopy)

June 9: Non-Western Art
Readings: On Collecting Art and Culture,” Ross, pp. 621-642; The Invention of Africa, Ross, pp. 600-606; “Aboriginal Art: Symptom or Success?” Ross, pp. 643-654 

*Art Criticism paper due (5-6 pages)

WEEK 7

June 14: Aesthetics & Mass Culture
Reading: Adorno, “The Schema of Mass Culture,” pp. 29-97; “The Culture Industry Reconsidered,” pp.  98-106; Bakhtin, “Characteristics of Genre,” pp. 122-137 (photocopies)

:
June 16: Review for Final Exam
*Art Criticism paper will be returned to you on this date (prior to the final exam)

June 21: Comprehensive Final Exam
Bibliography for Photocopy Packet
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Accommodation

a. You must inform me of any situation which arises during the semester which may have an adverse effect upon their academic performance; you must request any necessary considerations (e.g. medical or compassionate), or accommodations [e.g. religious observance, disability (should be registered with the Access Center), etc.] according to policies and well in advance.  Failure to do so will jeopardize any academic appeals.
b. Medical Certificates – medical certificates for deadlines, tests and exams missed due to illness must be provided. (See the policy for the details and www.ryerson.ca/rr/medical.pdf for the certificate). Such documents should normally be submitted within 3 working days of a missed assignment, test or exam.
c. Religious Observance – requests are to be made formally within the first two                                       weeks of class. (See www.ryerson.ca/acadcouncil/current/pol150.pdf )
d. Regrading and Recalculation – Must be requested within 10 working days of the return of the graded assignment to the class. These are not grounds for an appeal, but are matters for discussion between the student and the instructor.
Academic Conduct – Refer to www.ryerson.ca/acadcouncil/current/pol60.pdf: 

Policy 60 - Student Code of Academic Conduct: The code of academic conduct will be rigorously enforced.
Student E- Mail Account - Refer to www.ryerson.ca/acadcouncil/current/pol157.pdf 
Policy 157 - Establishment of Student E-Mail Accounts for Official University Communication - Since faculty will be able to get a complete e-mail list from CCS for each class, it is important that students know that they are to obtain and maintain a Ryerson Matrix e-mail account.
